I[MTPEAVICAOBUE PEAAKTOPA

YBarkaeMBblIil YNTATEAD!

OuepeaHoll HOMep HaIIero XXypHada IpoAO0AKaeT AVHUIO MyAbTH-
AVCHUIIAMHAPHOIO OOCYXKAeHus MpoOAeM BU3yaAbHON CeMUOTUKA
B KOHTEKCTe Pa3HOOOpa3HBIX KYyAbTYPHO-KOMMYHMKATUBHBIX ITPAKTHK.
A. 4. Oxoyumcxuii («IIporecTanTcKas MepoTONNs B TOAAaHACKON XKI-
Bonucu 3040Toro Beka») paccmaTpuBaer mmpomnecc cakpaamu3anumn
OOBIA€HHOI XU3HU, OTPakEHHBI B paboTaX r0A4aHACKUX XyAO0KHN-
koB XVII B., 1 TOKa3pIBaeT, Kak IpMUpoJa 1 AOMaIIH:A 0OCTaHOBKA T10/,
BAVSTHIEM peAUTMO3HBIX nAelt Pepopmariunm craHOBSATCA BU3yaabHBIMU
3HaKaMI Bosxbero TBopeHiss, 91eMeHTaMM «eCTeCTBeHHOTO OOr0CAOBIsI»
B M300pasuTeabHOM nckyccrse. C. B. 3azpaesckuii («K Borpocy o 3ampere
narpuapxa Hukona Ha cTpouTeabCTBO MIaTPOBBIX XPaMOB») UCCAeAYeT
NPUYMHEL, KOTOPBIe IPUBeAN K BpeMeHHOMY MCYe3HOBeHUIO 13 cephl
APXUTEKTYPHON IPAKTUKM OAHON U3 CAaMBIX BRIPA3UTEABHBIX HCTETUKO-
ceMHoTH4ecKnx popM KOHCTPYMPOBAaHMS CaKpPaabHOIO IIPOCTPaHCTBa
B Poccun. C. C. Asanecos («CaxpaabHast TONMKaA PYCCKOTO ropoaa (4).
Vurepnep Coduiickoro cobopa: ceMaHTIKa BOPOT») BBISICHSIET CeMaH-
TUYECKYIO CBA3b MEXKAY HaaIlChIO Ha aaTapéM Kuesckoro Codpuiicko-
ro cobopa 1 Mo3zandeckuM nsodpaxenuem boropoauiisr OpanTs! B an-
cuje, a TakkKe MeXAy 9TUM u3o0pakeHneM u crieHoi baarosermenns,
PacII040KeHHOI Ha aATapHBIX CTOAIIaX, 40Ka3blBasl, YTO KOH(PUTYpaIs
BCETro aATapHOIO KOMILAeKca pelpeseHTupyeT coboil Metadpopy BOpPOT,
OTCBLAAIOLIYIO U K PeAUTMO3HOMY cTaTycy el Mapun, u K meporonmu-
4eCKOI MOAeAN BU3yaAbHOJ OpPraHM3alyy HPOCTPaHCTBA BOCTOYHO-
XpUCTHaAHCKOTO ropoga. Tamvana bopucosa («Poab m pyHKIIUM TEKCTO-
BBIX BCTABOK B KOMITO3MIIVAIX MHOTO(PUIYPHBIX UKOH KPUTCKOTO U pycC-
CKOTO DapOKKO») 1ccaeayeT crienu@puKy COOTHOIIEHN s XKIBOIIMCHOTO
oOpa3za 11 ITIOPTUYECKOTO TeKCTa B ImpoussedeHnsax umkononucy XVII-
XVIII sBexos B Poccun u na Kpure, oOHapy>kmpas oO1mye TeHAeHITUN
V3MEHEeHVsI POAM KOHBI B €BPOIIeIICKOM AYXOBHOM M KyAbTYPHOM KOH-
texcrax. H. X. Opaosa («Ja, s TOBUHEH B HEIIOMEPHOM c4acTre... M. bya-
rakoB 1 A. TapkoBckuii: mapaaaeau cyAe0») BBIABASET Xy A0KeCTBeHHbIe
(popMBI 11 COIIMOKYABTYpPHBIE YCAOBIS BU3yaAbHO IIpe3eHTalu 4el0-
BEUECKOIl peaAbHOCT) Ha CIIeHe U Ha 9KpaHe, a B KaueCcTBe IPUMepOB
AAST CPaBHUTEABHOTO aHaAM3a pacCMOTPUBAET TBOpYeCKye OnblTel M-
xanaa byarakosa u Anapes Tapkosckoro. A. K. bepramonume («OcHOB-
HbI€ TeHAEHIIMI COBPEMEHHOTO POCCUIICKOTO KMHOIIPOLecca: CeMMUOTH-
Ka Tepos 1 repousMa») IOKa3blBaeT, KaK B COBpeMEHHBIN POCCUIICKAI
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KMHeMaTorpad MpUBHOCUTCS CIABHOE «MeTapu3nieckoe» 3MepeHne,
9YTO HPUBOAUT K TpaHCPOpMaIUI BU3yaAbHBIX KOOPAMHAT IIPOCTPaH-
CTBa U BpeMeH!U U K 0pOpMAEHUIO TPUTIEBON >KaHPOBOI CIel (UK,
a TaK>ke 4eMOHCTpUPYeT, KaK COBpeMeHHOe KIMHO oOpalrjaeTcs K TpaAn-
LIJSIM COBETCKOTO KHeMaTtorpada, B CB3M C YeM yCAMBaeTCs Teponde-
CKOe Hayalo U MOTUB oOpateHus K ucropun. Kpome toro, B pasgeae
«ApxuB» 011yOAMKOBaH TeKCT, pumuceiBaeMbiit A. H. Mypasvésy (1806—
1874) 1 11OCBAIMIEHHDI OOrOCAOBCKO-CEeMMOTUYECKOMY aHaAU3y IIpO-
rpaMMBbl pocruceit Kuesckoro Codpuitckoro cooopa, COXpaHMBIIXCS
K cepeanne XIX Beka; TeKCT COAeP>KUT OIIMCaHIe MO3auK 1 ppecok
Coduiickoro cobopa ¢ TOAKOBaHMEM UX UCTOPUIECKOIO, AOTMaTuIyde-
CKOTO, AUTYPTUIECKOTO U CUMBOANYECKOTIO CMBICAA.

Hanommnnaio, uto xypHaa «[IPAEHMA» unaekcupyercs 5 6udamno-
rpadpuyecknx O0azax gaHHbIX HaydHbIx IyOankanmit PVIHLL u Ulrich’s

Periodicals Directory.

Cepeenr Asarecos

EDITORIAL

Dear reader!

This issue of our journal continues the line of the multidisciplinary
discussion of visual semiotics problems in the context of a variety
of cultural and communicative practices. Andrew Simsky (Protestant
Hierotopy in Dutch Golden Age Painting) analyzes the process of every-
day life sacralization, reflected in the works of Dutch painters of the
17* century, and shows how nature and the home environment under
the influence of religious ideas of the Reformation become visual signs
of God’s Creation, elements of “natural theology” in the visual arts.
Sergey Zagraevsky (To the question of Patriarch Nikon's prohibition for
hipped-roof temples construction) explores the reasons that led to the
temporary disappearance of one of the most expressive aesthetic and
semiotic forms of constructing sacral space in Russia from field of archi-
tectural practice. Sergey Avanesov (Sacred topics of Russian cities (4). Inte-
rior of the Saint Sophia Cathedral: semantics of gate) analyzes the semantic
connection between the inscription above the altar of the St. Sophia
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Editorial

Cathedral in Kiev and the mosaic image of the Virgin Oranta in the apse
and also between this image and the Annunciation scene, located on
the altar pillars, arguing that configuration of the entire altar complex
represents a metaphor of the gate, referring to both the religious status
of the Virgin Mary and the hierotopic model of the visual organization
of the space of the Eastern Christian city. Tatiana Borisova (The Place
and the Functions of Text Incorporations on the Multifaceted Icons in the
Cretan and Russian Baroque Tradition) explores the relationship between
the visual image and the poetic text in the emblematic message of the
hagiographic art of baroque in two different traditions of the 17"-18™
centuries (in Russia and Crete), and determines the general trends of the
changing role of the icons in the European spiritual and social context.
Nadezhda Orlova (Yes, I am guilty in unreasonable happiness... M. Bulgakov
and A. Tarkovsky: parallels of destinies) shows the artistic forms and social
conditions of the visual presentation of human reality on stage and on
the screen, and considers the creative experiences of Mikhail Bulga-
kov and Andrei Tarkovsky as examples for comparative analysis. Ada
Bernatonite (The main trends of modern Russian cinema: semiotics of hero
and heroism) shows that powerful metaphysical basis in Russian cinema
leads to a change of visual space and time as well as to the forming of
parable genre specifics, and also says that modern cinema refers to the
Soviet cinema therefore the heroic basis and the reference to history are
increased. In addition, in the section “Archive” is published the text
attributed to A. N. Muraviev (1806-1874) devoted to the theological and
semiotic analysis of the paintings program of the St. Sophia Cathedral
in Kiev, preserved by the middle of the 19" century; this text contains
a description of the mosaics and frescoes of the St. Sophia Cathedral,
with interpretation of their historical, dogmatic, liturgical and symbolic
meaning.

I also want to remind that the journal “IIPAEHMA” is indexed
in databases RISC (Russian Index of Science Citation) and Ulrich’s

Periodicals Directory.

Sergey Avanesov



